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I know what you’re thinking. Folk music is 
like some “This Land is your Land” Woody 
Guthrie-ass lame-o shit. It’s cool that you’re 
narrow-minded, ‘cause you haven’t heard 
Hanni El Khatib after a bottle of Jack Daniels 
and a carton of sin. Here’s what it would have 
been like if Johnnie Cash had iChat…

Hanni, how are you this fine spring afternoon?
Amazing, Yas. 
 
Listening to your music, I imagine you as al-
ways sort of melancholy and also somewhat 
wan. Are you trying to make people feel sad?
Naw, I’m usually in a pretty happy mood most 
of the time. Being sad sucks, but it just so 

happens it’s easier to write a song if I’m a 
little bummed out and I’m coming off a mean 
hangover or something.
 
Would you say a whiskey hangover is more 
conducive to the writing process or say, one 
brought on by shochu?
Probably whiskey, more of a daily drink. I 
think shochu should be reserved for karaoke 
parties.
 
Anyway, moving on. Where do you draw inspi-
ration from? Besides New Eras and hoodies. 
My friend Grunge Mike is rolling a joint 
right now, so I guess we could start there. 
But mostly from the past. People don’t do 

shit like they used to anymore. Speaking of 
inspiration, when are we gonna start talking 
about guns and strip clubs?
 
Oh right. When are we going to go to a strip 
club and shoot strippers? You promised. 
Wait, wait—shoot a stripper? That’s so 
avant-garde.
 
Trying to keep you edgy, son.
I feel that.
 
So why did you choose to cover Kelis’ song 
“Millionaire”?
First off, Andre 3000 is one of my favorite 
rappers ever and the lyrics in that song are 

just so perfect and poignant. I thought it’d be 
nice to strip away all that heavy production 
and see what would happen.
 
I think it came out beautifully. Describe your 
music in five words or less. Go. 
Fucking epic disaster drag race.
 
Sick. So what can we look forward to?
I’m just about done with recording my first 
full-length. So we’ll see what happens. And 
in the meantime I’m just gonna try to play out 
as much as I can.
 
You’re gonna try to play yourself out? 
Totally. How street.

At that moment when introductory title track 
“Time Traveler” ends, a portal to a vibrant 
and lucid musical world opens. The sky is 
a light a purple, the birds sing like a horn 
section in harmony, endorphins spill out of 
every last element and the vibrations of the 
coldest funk fill the atmosphere. Its creator, 
Plantlife’s mysterious genius Jack Splash, 
is hospitable, providing a steady groove 
and electric energy to hold onto during the 
wild excursion of Time Traveler’s music.

“Plantlife, when we perform, is an 11-piece 
band with horns, percussion—basically the 
whole nine. The live show, we’re somewhere 
between Earth, Wind and Fire and Daft 
Punk, but in the studio it’s me behind the 
boards; I play piano and drums, and sing, 
and then various musicians. I’m a big fan of 
real old-school producers like Phil Spector, 
Steely Dan and Brian Wilson—folks like that, 
but on some hip-hop shit, I don’t like give 
the exact science of how I make my shit,” 
says the cool and soft-spoken Splash.

His influences run deep and wide, and the 
music is all-encompassing. However, there 
are two consistencies that are embedded 
in the Plantlife vibe which he describes 
abstractly as the beautiful heart of humanity, 

and secondly and more simply stated as the 
prevalence of women. “Unfortunately, and 
I’m a little better now, but I had some real 
wild relationships. I think because I’m so sen-
sitive on that side that I remember all these 
details. It might be a detail that comes back 
to haunt me like how I fucked up so bad with 
this girl. Or maybe a bugged-out tale, like 
on the song “Take It Off,” where I’m trying to 
holler at this girl and get her to leave with me, 
but she’s saying she’s got five friends with 
her and can’t leave, and I say fuck it, bring 
all of ’em. That’s some of the wild shit that 
actually happened. Just to be stupid enough 
to have the balls to say some shit like that will 
have you wind up in some wild situations.”

While their music is grounded in a rich mu-
sical lineage, Plantlife’s creativity is bound-
less. It’s as if they are everything at once, and 
therein lays the unique and inherent beauty 
of Time Traveler. “At the end of the day we are 
all basically the same thing; it’s all the same 
energy. We’re different people, we grew up 
differently, but all the people I love musically, 
that goes from 2Pac to John Lennon, what 
was behind their music is almost the exact 
same thing as what’s behind my music, and 
I feel like energy itself is the time traveler.” 
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“I told John Lennon he should lead The Beatles/And I was with Theodore when he scratched 
the needle/I was with Too $hort when he met them freaks/And I was down in Tennessee with 
my homeboy Speech/Man I was there, I swear, everything ain’t fair/This is just part one, Jack 
Splash outta here.” 


